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DANIEL RICH 
 

Born 1977 in Ulm, Germany 

Lives and works in Brooklyn, NY 

 

EDUCATION 
 

Skowhegan School of Painting and Sculpture, Skowhegan, ME, 2004 

MFA, School of the Museum of Fine Arts, Boston, MA 2004 

BFA, Atlanta College of Art, Atlanta, GA 2001 

 

SOLO and TWO-PERSON EXHIBITIONS 
 

2018 Never Forever, Peter Blum Gallery, New York, NY 

2015 On a Boat, Looking to Land, Carbon 12 Dubai, Dubai, UAE 

2014 Systematic Anarchy, Peter Blum Gallery, New York   

2012 Daniel Rich: Platforms of Power, Museum of Fine Arts Boston, Boston, MA 

2010    Berlin (with Wieland Speck), Horton Gallery, New York, NY 

2009 1989-2009: Paintings of the Berlin Airports 20 Years after the Fall of the Wall, Andrew Rafacz 

Gallery, Chicago, IL 

2008 Downburst, Perry Rubenstein Gallery, New York, NY 

2007 Black Sunday, SUNDAY, New York, NY 

Baghdad, Mario Diacono Gallery, Boston, MA 

2006 Torre Velasca, Mario Diacono Gallery, Boston, MA 

2005 Project Space, Elizabeth Dee Gallery, New York, NY 

 

GROUP EXHIBITIONS 

 

2019 (upcoming) The Place as Metaphor: Collection Conversations, The Cornell Fine Arts Museum at 

 Rollins College, Winter Park, FL 

2018 In My Room: Artists Paint the Interior 1950-Now, The Fralin Museum of Art, Charlottesville, VA 

2017 Urbanopolis, Galerie L.J., Paris, France 

2016 Postcard from New York- Part 1, Anna Marra Contemporanea, Rome, Italy, curated by Serena 

 Trizzino 

 Summer Mixer, Joshua Liner Gallery, New York 

2014 Résonance(s), Maison Particulière, Brussels, Belgium 

 Epic Fail 2, Active Space, Brooklyn, NY 
2013 October 18, 1977, Gasser Grunert Gallery, New York, curated by Birgit Rathsmann (cat.) 

2012 Summer Group Exhibition, Joshua Liner Gallery, New York 

2011 LANY, Peter Blum Gallery, New York, NY, curated by Mario Diacono 

2010 Berlin, Daniel Rich and Wieland Speck, Horton Gallery, NY 

2009 Rattled by the Rush, Andrew Rafacz Gallery, Chicago, IL 

Slow Photography, Sunday LES, New York, NY 

Transitions- Painting at the (other) end of art, Maramotti Collection, Reggio Emilia, Italy 

2008 A Sorry Kind Of Wisdom, Perry Rubenstein Gallery, New York, NY 

2006 Material Matters, Maryland Art Place, Baltimore, MD 

We Build the Worlds Inside Our Heads, Freight + Volume, New York, NY 

2005 Elizabeth Dee Gallery, New York, NY 

Skowhegan Projects, Skowhegan State Fair, Skowhegan, ME 

2004 Combined Talent, Tallahassee Museum of Fine Art, Tallahassee, FL 
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Summer Distillation, Miller Block Gallery, Boston, MA 

Site Specifics, ArtSpace, Malden, MA 

The Sublime is (still) now, Elizabeth Dee Gallery New York, NY, curated by Joe Wolin 

Axiom, Gallery 4. Baltimore, MD 

Constellations, Tufts University, Medford, MA (thesis exhibition) 

2003 Properties, The H. Lewis Gallery, Baltimore, MD 

CGR Advisors & Dragon Foundation Scholarship Recipients, Museum of Contemporary Art, Atlanta, 

GA 

2001 Kultur, Art Farm, Atlanta, GA 

Referencing Perspective, Gallery 100, Atlanta, GA 

Deconstruction and Recomposition, The Art Farm, Atlanta, GA 

 

MONOGRAPHS 
 

2016 Windows and Mirrors, Alldayeveryday, New York, NY 
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2009     Glaser, Brian Christopher. “Platforms of Power: paintings by Daniel Rich at the MFA,” Big Red and 

 Shiny, October 19 

 Diacono, Mario. "Transitions- Paintings at the (other) end of art" Collezione Maramotti     

 Exhibition Catalogue, May  

 Cyphers Wright, Jeffrey. "The Art of Interpreting Doublespeak,” Chelsea Now, Vol 3. January 2-15 

Craig, Megan. "Megan Craig in New York", ArtInfo Online Magazine, December  

2008 Siegel, Miranda. "Critic's Pick: "Downburst" at Perry Rubenstein", NY Magazine, December 22- 29 

 No. 674, Time Out New York, August 28-September 3 

 Smith, P.C. "Daniel Rich at Sunday." Art in America. No. 2. February  

2006 Diacono, Mario. "An Art of (dis)Content." Daniel Rich: Bagdad, 2006, exh. 1-30 June. Boston: Mario 
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AWARDS 
 

2015 Traveling Scholars Grant, School of the Museum of Fine Arts, Boston, MA 

2012 New York Foundation for the Arts, Artists’ Fellowship, Painting, New York, NY 

2010 Marie Walsh Sharpe Space Program, New York, NY 

Bemis Center for Contemporary Arts, Omaha, NE 

2004 Travel Grant, School of the Museum of Fine Arts, Boston, MA 

2001 Graduate Fellowship, School of the Museum of Fine Arts, Boston, MA 

Ben Shute Scholarship for Excellence in Representational Art, Atlanta College of Art, Atlanta, GA 

Dragon Foundation Scholarship, Atlanta College of Art, Atlanta, GA 

 

PUBLIC LECTURES  
 

2013  Visiting Artist and Public Lecture, Wellesley College, MA 

2012 Visiting Artist and Public Lecture, School of the Museum of Fine Arts, Boston, MA 

 Museum of Fine Arts, Boston, Public Lecture: “Platforms of Power,” Boston Ma 

2010 Visiting Artist and Public Lecture, The Art Institute of Chicago, Painting Department, Chicago, IL 

2008 Public Lecture, The New School, New York, NY 

2004 Colloquium on the Politization of Space, Museum of Fine Arts, Boston, MA 

Organized by Barbara Gallucci, Professor of Sculpture, School of the Museum of Fine Arts, Boston, 

MA 
 

 

 

SELECTED PUBLIC COLLECTIONS 

 
The Cornell Fine Arts Museum at Rollins College, Winter Park, FL 

Fidelity Investments   

Museum of Fine Arts Boston, Boston, MA 

Maramotti Collection, Reggio Emilia, Italy 

Wellington Management  
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 MAY 11, 2018 

DANIEL RICH:  
Never Forever 
by Barbara A. MacAdam 
 
PETER BLUM | APRIL 13 – MAY 26, 2018 

 
              Daniel Rich, Athens, 2017. Acrylic on Dibond, 80 × 80 inches. 
              Courtesy the artist and Peter Blum Gallery, New York. Photo: Etienne Frossard 

Clear, bright, and crisp, Daniel Rich’s recent paintings might also be viewed as eerie and unstable. They 

point in many directions, alluding to a complicated array of predecessors and contemporaries, from 

Mondrian to Thomas Demand to Diana Cooper, as well as to architectural, political, social, technological, 

and material matters. 

Everything is deceptive in this show of ten recent paintings, appropriately titled Never Forever. Images 

that appear as precise as photos are actually built from cut-out stenciled pieces of photographs. Each 

segment is painstakingly painted by hand with layers of pigment until it is absolutely opaque. 

https://brooklynrail.org/contributor/barbara-a-macadam
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Daniel Rich, Stadium, Pyongyang, 2018.  
Acrylic on Dibond, 84 × 60 inches. 
Courtesy the artist and Peter Blum Gallery, 

New York. Photo: Etienne Frossard 

What results is a mosaic, composed in such a way that you can connect the colors at will and establish a 

rhythm, not entirely unlike what happens in a Mondrian painting. The works are painted in acrylic on 

Dibond, a material commonly used for signage, and each color is assigned a numeral, so a relationship is 

established and there is consistency throughout. This body of work is ultimately the opposite of 

computer-generated art, but it bears a resemblance to it with the compositions’ apparent precision and 

flat unmodulated computer-screen tones. 

Rich uses color as language to convey excitement, relationships, mood, 

and a sense of place but also to inspire nostalgia. We may associate the 

colors with cartoons, toys, and games—as well as gum and candy. Rich 

also color-codes works, such as Stadium, Pyongyang (2018), as a kind 

of shorthand for story-telling. Here the stadium negates individuality—

with the invisible public subsumed into one or another primary color. 

Central to the picture is the powerful, albeit vacant, podium to be 

mounted by the supreme leader.   

Rich’s images are based on current news reports, gleaned from 

newspapers as well as from found imagery and subjects pulled up from 

Google searches. The randomness of many of the chosen images 

contrasts with the formal geometric and graphic effects. 

The compositions are often political in content and European in flavor, 

hinting at Rich’s roots as the German-born son of British parents. He 

lived in Ulm until he was nineteen and then moved to the United States. There is a stunning salute to the 

Bauhaus stairwell at Dessau depicted by hand with elegant precision yet accompanied by an ominous 

shadow on the landing. That’s the German contradiction—the seductively modest design amid the 

allusion to fear. As for America, Rich offers the creepiness of an Amazon storage warehouse, where the 

colors of the books’ spines are the only hint of substance, and sterility prevails. 

Absent the human figure we have little sense of proportion or human relations. The content is elusive 

throughout. At the same time, there is a sense of anomie amid the cheerfulness and lucidity of design. 

There’s an adventurous quality to Rich’s endeavors, ranging from Escher-esque perspective plays in the 

cityscapes, introducing uncertainty at every entry point to the sharply depicted cut-out-based fake 

interiors of a Thomas Demand composition to a Diana Cooper–style color-coded NASCAR stadium. And 

quite striking, too, is the Cézanne-like cubistic tumbling back and forth in the cacophony of buildings in 

Rich’s Athens (2017). 
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As with a Rubix Cube, where the tiles can be endlessly shifted to establish new relations, and like Legos 

constructions, Rich’s paintings relate to cityscapes and politics as highly fragmented and variable based 

on how they are viewed. In other words, all perspectives and situations are subject to change and 

reinterpretation. And above all, there is the sense that the whole enterprise could fall apart at any 

instant. Therein lies this most delicate of balances and Rich’s rare ability to portray the potential for 

dissolution within extreme order. 

CONTRIBUTOR 
Barbara A. MacAdam 

BARBARA MACADAM is Editor at Large at ARTnews. 

 

https://brooklynrail.org/contributor/barbara-a-macadam
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Daniel Rich, View from the Palisades, 2018, acrylic on Dibond, 42 x 32". 
NEW YORK 

Critics’ Pick: Daniel Rich 

PETER BLUM GALLERY  
176 Grand Street 2nd Floor 
April 13 - May 26 

One of the newest paintings in Daniel Rich’s show here is based on the prototype by Caddell Construction Co. 
for Trump’s proposed wall between Mexico and the United States. View from the Palisades, 2018, depicts the 
bottom half of the design in an almost Op art style—the scintillating pattern of a fence, mountains, and sky—
suggesting that the divide is a fractured, and certainly fractious, illusion. 

The president’s immigration measure is simplistic and stupid. But Rich’s process for making paintings of 
imposing manmade edifices is anything but. First, he sources an image, adjusts it for desired scale, prints it in 
black and white, and then traces it onto an aluminum panel covered with transparent vinyl. He redraws his 
traced imagery with an X-Acto knife and peels off the cutouts to paint in each section with a squeegee. His 
ruthlessly graphic eye produces tableaux full of dizzying quadrilaterals. It gives his works a vibrating energy, 
even though people are nowhere to be found in his pictures. Not one human silhouette is visible throughout 
the hundreds of windows in the cityscape Beijing, 2014, while only the ghosts of spectators occupy the seats 
in Stadium, Pyongyang, 2018. The absence renders the artist’s urban environments as impersonal—even 
terrifying. Only through his titles can we identify the specific places on which these generic-looking scenes are 
based. Politics materialize quietly but palpably in our built environments. 

— Valentina Sarmiento Cruz 

https://www.artforum.com/picks/daniel-rich-75259
https://www.artforum.com/picks/daniel-rich-75259
https://www.artforum.com/artguide/peter-blum-gallery-4499
https://www.artforum.com/search?search=Daniel%20Rich
https://www.artforum.com/contributor/valentina-sarmiento-cruz
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PAINTING 

NEVER FOREVER: DANIEL RICH'S SYMBOLIC POLITICAL 

LANDSCAPES @ PETER BLUM GALLERY, NYC (W/UPDATES) 
Apr 13, 2018 - May 26, 2018 Peter Blum Gallery, New York 
 
In our Winter 2018 issue, we sat down with Daniel Rich, he left us with a powerful message 
about how he approaches his exhibitions: "I like working with these seemingly unconnected 
images. But then they do all connect on multiple levels, just not overtly. I have been told that I 
should make more theme-based shows, but for some reason, I can never quite get into that 
idea. I don't want to make a show that's all the same kinds of building or towers, or this or that. 
That kind of bores me. History is too chaotic." 

 

 
Athens, 2017 
 
Rich is now set to open up a new solo show, Never Forever, this April 13 at Peter Blum 
Gallery in NYC. Again, Rich is at it with seemingly disconnected images that tell a story of the 
world as it exists now. As the gallery notes, "The paintings in Never Forever offer points of 
entry to consider architectures’ ability to serve as a symbolic backdrop for unfolding political 
events and changing power structures. The paintings, most often of the built environment, are 
always devoid of people—the human figure is implied through the presence and perspective of 

the viewer." 
 
"The show, I guess, is inspired by current events," Rich told us. "There's all this talk about 
globalism and anti-globalism, and just the fact that we have already moved past that point of 
being anti-globalism, I think. We are all in this world together, we're more connected than ever. 
To be anti-globalist at this point in this country is just ridiculous. That's what the show is going 
to revolve around. I’ve been working again on the Amazon fulfillment center works, and there 
will be a couple of those." 
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                            DANIEL RICH 
DANIEL RICH 
never forever 
ARTHAPPENINGS 

April 11 2018 by Forty 

If you're in NYC these days, you shouldn't miss 
out on “Never Forever“, the new solo-show of 
the incredibly talented Daniel Rich at Peter 
Blum Gallery. The opening reception will 
happen on Friday April 13, 6-8pm; the show 
itself is running until May 26, 2018. 

Rich's work is also prominently featured in our 
new issue “Vehicle“, which should hit selected 
shops any minute now. 

“The paintings in “Never Forever“ offer points of 
entry to consider architectures’ ability to serve as a 
symbolic backdrop for unfolding political events and 
changing power structures.  The paintings, most 
often of the built environment, are always devoid of 
people—the human figure is implied through the 
presence and perspective of the viewer. Rich 
appropriates imagery found in newspapers and 
online in response to investigative journalism, 
literature and the news of the day.  These source 
images get digitally altered and meticulously 
transcribed onto the surface of the painting panels. 
Each shape of the image then gets stenciled and 
painted individually with acrylic, creating densely 
rich, saturated surfaces constructed one shape and 
color at a time.“ 

 

http://lodownmagazine.com/pulse/art
http://lodownmagazine.com/pulse/art
http://www.danielrich.net/
http://peterblumgallery.com/
http://peterblumgallery.com/
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NYC Gallery Scene – Highlights Through April 15, 2018 
April 10, 2018 by Genevieve Kotz EXHIBITIONS, GALLERIES, Happening Now, NEW YORK CITY 
 

DOWNTOWN 
Peter Blum Gallery: “Daniel Rich: Never Forever” 

April 13 through May 26, 2018 

Opening Reception: Friday, April 13, from 6 to 8 p.m. 

In his second solo show with Peter Blum Gallery, Daniel Rich will present “Never Forever,” featuring new 
work. 

Daniel Rich’s paintings touch upon unfolding political events and changing power structures through 
architectural symbolism. Focusing on the built environment, the works are devoid of people, who are only 
implied through the presence and perspective of the viewer. Rich digitally alters and meticulously transcribes 
appropriated imagery, taken from newspapers and the internet, and paints stenciled shapes with rich, 
saturated surfaces. “Bauhaus, Dessau,” taken from a photograph taken by the artist of a stairway in the 
Weimar-era school with the human figures entirely removed, serves as a chilling reminder of the effects of 
authoritarianism, globalism, right-wing populism and what the gallery calls “the locusts of power.” This 
seminal painting, alongside the other works in the show, call into question the current political climate and 
what the future may hold. 

Peter Blum Gallery is located at 176 Grand St, New York, NY 10013. www.peterblumgallery.com. 

 
"Look Building, NYC" by Daniel Rich, 2018. Acrylic on Dibond, 60 x 40 inches.  

Image courtesy of the artist and Peter Blum Gallery, New York. 

https://hamptonsarthub.com/category/exhibitions/
https://hamptonsarthub.com/category/exhibitions/galleries/
https://hamptonsarthub.com/category/currently-on-view/happening-now/
https://hamptonsarthub.com/arts-by-location/new-york-city/
http://www.danielrich.net/
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INTerview: Daniel Rich 
Interiors 
It is hard not to get transfixed on the art of Daniel Rich. Amazing, intricate, architectural 
works of art that tell a story. His work looks at political and social narratives transcribed in 
the built environment. Whether it's political power structures, failed utopias, or politics, 
Daniel Rich has managed to create art that is multifaceted and meaningful. 
 
In an exclusive interview with Interiors, we talked to Daniel Rich about his art and his 
inspirations. All images are courtesy of the artist and Peter Blum Gallery. 
 

 
  Favela, Rio De Janeiro, 2014 

http://www.danielrich.net/
http://peterblumgallery.com/
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INT: Your work is very much influenced by Architecture and the Built Environment. Has this 
always been a source of inspiration for you? Or did that develop over time? 
 
DR: I grew up in Southern Germany towards the end of the Cold War and I distinctly 
remember watching the fall of the Berlin Wall on television. The events surrounding the 
collapse of East Germany and the Soviet Union really caught my attention at the time- I 
was only 12, but I realized there had been a seismic shift in the country’s political and 
social reality. In retrospect, these events had a profound impact on my perception of the 
world and made me aware of historical legacies and symbolism inscribed in the built 
environment around me. 
 
I did not seriously set out to become an artist until I was 20 years old and when it came to 
subject matter, I automatically turned to architecture and history. My early work during my 
undergraduate studies revolved around the passing of time as it related to place. It was 
very nostalgic and I was heavily influenced by skateboarding and graffiti culture, which 
gave me a different kind of appreciation and awareness for the built environment. 
 
I was in my second week of graduate school on September 11th and happened to be 
struggling with conceptual and aesthetic aspects of my work. My painting was heavily 
reliant on geometric abstraction and the events on and after September 11th directed me 
towards painting architecture more realistically. During this time I began appropriating 
photographs found in the news media and online in response to radio and TV broadcasts, 
and through research and reading. I realized that pictorial architecture allowed me to 
introduce a dialogue about changing political power structures, (failed) utopias, the impacts 
of ideological struggles, war and natural upheavals. 



PET ER BL UM  G A L L E R Y  
 

 Blumarts  Inc.  20 West 57th Street  Tel  + 1 212 244 6055  www.peterblumgallery.com 

   New York, NY 10019  Fax + 1 212 244 6054  art@peterblumgallery.com 

 
Hong Kong, 2013 
 
INT: You mention on your Website that your work calls “attention to implicit political and 
social narratives transcribed in the built environment”. Can you talk about this process? 
Does it start as an idea and then transform into the image? Or do you see the image first 
and start to build the meaning and symbolism? Can you give us an example of the process 
for a particular painting? 
 
DR: I always work from photographs and my ideas for paintings most often occur with a 
specific event that I read or hear about in media coverage. A painting that is a good 
example is “Obama’s Visit to Baghdad” from 2008.  The painting is based on a photograph 
that appeared on the cover of the New York Times in 2008 of then presidential candidate 
Obama and General Petraeus looking out of a helicopter window while flying over Sadr City 
in Baghdad. 
 
The photograph read to me like a staged election campaign photo. I wanted to shift the 
focus and narrative of the image to the view out of the window. What appealed to me about 
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cropping the image and the resulting composition, was the concept of  painting as a 
window and the potential divergence and duality of the image. 
 
 

 
    Guangzhou Circle, China, 2015 
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Obama’s visit to Baghdad, 2008 
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INT: The topics of your work range from a large urban cityscape to an architectural detail. 
Is there a particular topic that you enjoy creating more than another? Or is there a 
particular symbolism that you enjoy examining? 
 
 
DR: I like “mixing things up” in my work and try to always expand my range of subjects- 
architectural façades like the strip mall in Dubai, the “Large Hadron Collider”, iconic 
buildings such as the “Guangzhou Circle” or the “Torre Velasca” in Milan, interiors such as 
the “Pyongyang Ice Rink” or “Dreilinden”, Favelas in Rio de Janeiro or urban density of 
Hong Kong… What matters to me is the potential of the image to convey or reflect layers of 
meaning to the viewer. 
 
Choosing source material is a very intuitive process and there is a certain excitement I feel 
when I find an image that guides me towards the making of a new piece. Mediating the 
image from a photograph into a painting is a process of editing, de- and reconstructing the 
image and working with color. 
 
I don’t have a preference for one subject over another- it mostly depends on what I am 
thinking about or what is happening in the world on any given day. I see my role as an artist 
to distill certain moments in time by making paintings that reference or reflect on specific 
political, economic and social conditions and circumstances as they occur. I have come to 
see my paintings as portraits- I just choose to paint the built environment instead of people. 
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    Pyongyang Ice Rink, 2015 
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      Dreilinden, 2010 
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   Sheikh Zayed Road, Dubai, 2016 
 
 
INT: You describe your interest in the “potential divergence and duality of images” and I’m 
curious if you’ve ever thought about experimenting with depicting film locations or scenes in 
your work? 
 
DR: I think my work has a certain cinematic quality- the viewer is always alone in the 
painting as I do not include the human figure and this has the potential to turn him or her 
into the subject of the painting. I think I am very influenced by film as I “consume” more of 
the genre than other art. 
 
I enjoy the uncanny and mysteriousness in the images I create. I love Alfred Hitchcock’s 
films, especially “North by Northwest” and “Vertigo”, Werner Herzog’s “Lessons of 
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Darkness”, Kassovitz’s “La Haine” and Orson Wells’ “Citizen Kane”. What has always 
drawn me to painting architectural subjects is the idea that architecture is the backdrop to 
human events. It would be interesting to investigate theatrical backdrops, movie sets and 
film locations as subjects for paintings. 
 

 
    CERN (Large Hadron Collider), 2014 
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INT: Your work is so captivating and seems to tell a story. It’s incredible how you are able 
to blend Art, Architecture, Symbolism and Politics in such a beautiful way. Where do you 
see your art going? Do you have any goals in terms of work you’d like to do and projects 
you’d like to try?  
 
DR: I have been thinking more and more about working with series of images- making 
different versions of the same image and adjusting the light in the paintings for example. I 
think there is a lot of potential for creating narratives through the manipulation of color such 
as working with monochrome or subtle color palettes. I would also like to scale my work up 
to murals and approach mural and exhibition locations as site-specific installations. 
I have been creating more of my own source material for paintings recently and could see 
myself branching out to photography or documentary film making in the future. For now, I 
am content with my practice but I think it’s important to always challenge the way you see 
and approach your work so you can develop new ideas and don’t allow things to stagnate.  
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Artistic Architecture 

We share the colorful work of Daniel Rich 
       

July 5, 2016 

 

 
     Photo: Daniel Rich 

 

http://www.admexico.mx/estilo-de-vida/editors-pick/galerias/pinturas-por-daniel-rich/1410/image/27906
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 Inspired by images of complex scenes and original architecture, the German artist 
Daniel Rich translates photographs to paintings. His work highlights the symbolic role that 
buildings play in the social context or at a significant moment in history.  
 
 Rich makes work in different mediums of structures to large urban areas. He 
highlights different areas through color selection to make each work an original utopia.   

 
 

 
         Photo: Daniel Rich  
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A visionary view of our urban lives by Daniel Rich 
15th June 2016 | Architecture | Art 
 
 In Daniel Rich’s version of the contemporary city, there are no people. There is no bustle, no 
umbrellas up in the rain, no-one running to call a cab. For this German-born Brooklyn based artist 
there are just the buildings: rendered in child-like candy colours, up close and personal. 
 
 Rich is transparent about his methods. As he reveals on Tumblr, Rich works directly from 
existing images, found from trawling the web or leafing through newspapers and magazines. 
These he remakes, sometimes using spray paint and at other times acrylics, always omitting 
everything other than buildings. 
 
 The result is at first superficially attractive, as if a particularly hyperactive child had been let 
loose to imagine a cartoon skyline. Then the depth of what Rich is doing begins to sink in. Central 
Chicago, far from being the architectural museum of skyscrapers we might experience it as, 
becomes just a series of geometric shapes, lifeless and oddly meaningless. 
 
 A futuristic yellow circle of a building is in Guangzhou, China, a symbol of that country’s rise 
to international economic dominance. As we look Daniel Rich invites us to consider whether this 
is really how we live and work. Is this emptiness what we want? 
Daniel Rich’s work is immensely seductive, not unlike the places his work mostly portrays. We’d 
certainly be happy to live with one of his pieces, not least because he has the power to question 
the cities we love. 
 
 

 

http://www.opumo.com/magazine/category/architecture/
http://www.opumo.com/magazine/category/art/
http://danielrichpainter.tumblr.com/
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ARCHITECTURE 

‘Windows & Mirrors’ 
By Daniel Rich  

 
 
June 2nd, 2016  
 
We will soon be releasing “Windows and Mirrors,” a book surveying the work of New York-based 
painter Daniel Rich, curated and art directed by Keir Kramlich and Allday’s Jake Sumner. For more 
than a decade, Daniel has been interested in capturing the political power of various buildings from 
megalopolises across the globe. Working primarily from found imagery, he usually spends several 
months on a single panel. His paintings are colorful and disciplined, mineral and joyful, realistic and 
fantasized. For Allday, Daniel and filmmaker Benjamin Tiven discuss topics he’s been exploring 
fully, such as mood and architecture, design and desire, and the message behind Apple designs.  
Daniel Rich: Ben, you visited my studio back in 2011 and I remember we had a really interesting 
conversation about the role of design in military technology and the Internet, and the ways that 
design can cloak and shield agendas. At the time, I had recently finished a painting of a Predator 
Drone and amongst many other things, we talked about a style of design that has been developed 
by the Defense Advanced Research Projects Agency. 

http://www.alldayeveryday.com/digest/architecture
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“Drone,” 2011. Acrylic and Enamel on Dibond, 47 x 50” 
 
Benjamin Tiven: I remember that painting, and I remember even more specifically that first 
moment of seeing it. I think this was a bit before drones had such a high profile and public 
iconology, and your source image was pretty amazingly close-up. And this was right at the height of 
the US drone campaign in Pakistan. 
 
Daniel: Yes, that was when drones became common in the news, and the rage in Afghanistan and 
Pakistan against the U.S. reached new levels. At the time, I had an idea of what a drone looked like, 
but it was still in the realm of science-fiction images, like the movie “The Terminator” would always 
come into my mind. I was thinking about the Predator’s sleek color coordination, and the potential 
symbolism of its appearance. I saw in it an architecture of desire that mirrors its makers: a highly 
designed assassin and symbol of the times we live in, whether we pay attention to those times or 
not. So I approached it as a portrait painting: by painting the optic sensor ball that is this assassins 
face. Its features are pleasing: they reflect the calmness of superiority. 
 
“WHEN SEEN FROM THE AIR IT’S SUDDENLY SO OBVIOUS AND SIMPLE: IT’S A CLOCK, THE 
FACE OF A WATCH.”—BENJAMIN 
 
Benjamin: Right. But precisely what desire do you think it mirrors? “Design” is the solving of a 
particularly constrained problem… In this case, the problem of a weaponized, pilotless airplane, 
constrained by things like stealth, flying time, degree of autonomy, its very high-resolution optics, 
etc. and the Predator is the outcome of navigating those circumstances. So, the “makers” who are 
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mirrored are… General Atomics, who manufactures it? Or, us, the public? After all, it’s “we” who 
want to technically automate warfare… But let’s go back to the dominant theme in your paintings: 
architecture. We were talking before about Apple’s new headquarters in Cupertino, and I think 
that’s a good example of this same mirroring, on a larger scale. A complicated building mirrors the 
society that lets the builder get away with it. The entire building is a circle, skinned with curved 
glass. The architect is Norman Foster, but Steve Jobs obviously had a lot of input. 
 

 
Digital Rendering of the new Apple Headquarters, Cuppertino, CA. Norman Foster Architects 

 
I once saw a talk (by the curator/critic Sarah Lookofsky) about the history of glass architecture, 
tracing its development from modernism’s open, utopic spaces to its inversion in post-modern 
American skyscrapers, where glass is a mirrored barrier that keeps out sunlight and also other 
people’s vision. She ended her talk with this Apple building, which hadn’t yet broken ground. I was 
really struck: between the circular form and the glass material, it’s so many things: barrier, shield, 
loop, perimeter boundary, delimiter of sacred ground, building with neither front nor back, particle 
accelerator, space ship, snake eating own tail, man with head up own ass, etc. But, when seen 
from the air it’s suddenly so obvious and simple: it’s a clock, the face of a watch. Which makes 
sense, of course: through its global network of timeservers, Apple keeps and controls the time. 
That’s the message it sends. 
 
 

 
Schematic of Apple Headquarters, Cupertino, CA. Norman Foster Architects 

 
Daniel: I think this observation about Apple having control over time is really interesting on so many 
levels. Their products link desire to modernist aesthetics, often Modernist architecture, and they all 
subsume the function of a clock within them. Your phone tells you the time; your watch can make a 
phone call. 
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Benjamin: The Desire-Design-Chronology triangle is the core of their business. But their circular 
HQ isn’t the extreme end of symbolic architecture; that might be something like the World Island 
archipelago complex in Dubai. A scene which you once painted, I remember! You’re really adept at 
finding these global examples of enormous, capital-infused architectural epics, like the plastics 
exchange in Guangzhou, or the pyramid hotel in Pyongyang, or the visual pattern of megacity 
apartment complexes. It seems you’re making some form of history paintings, and the subject is 
globalism itself. Do you think about it that way? 
 

 
“Tokyo,” 2013. Acrylic on Dibond, 84 x 86” 

 
Daniel: Good question. History painting’s legacies are really interesting to me—for example 
Jacques Louis David’s use of architecture as a symbolic backdrop for his heroic political scenes. 
And Piranesi too: he depicted the malevolent side of absolute power through gigantic architectural 
fantasies, typically with tiny human figures dwarfed by the built world. I suppose my work could be 
understood as a kind of history painting, without the genre’s historical mandate for propaganda. I 
scan global iconology, and try to render images of how this system looks, or seems to look. I’m 
mostly interested in how power is portrayed: what its stage props and backdrops look like, without 
the narrative reality implied by having people in the image. 
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Piranesi, “The Gothic Arch” from the series “Imaginary Prisons,” 1750 

 
“WHAT IS INTRIGUING TO ME IS THAT THE DESIRES EXPRESSED IN THESE BUILDINGS 
ARE IN NEITHER CASE THOSE OF ‘THE PEOPLE’ BUT ARE INSTEAD CLOSELY LINKED TO 
THE DESIRES OF INDIVIDUALS.”—DANIEL 
 
Benjamin: I notice the anxious strangeness of having no people. You have these giant city scenes, 
with captions indicating the most crowded parts of the globe, and yet there’s basically nobody in 
your paintings. Still, the paintings feel close to contemporary reality. I think this happens at the level 
of process, too: your pixelated grids are themselves a kind of trace realism. You sort of paint in a 
way that’s similar to how a CCD chip takes a photograph. 
 
Daniel: I don’t describe my paintings as realism—but they always depict real places. My aesthetic 
is that of the image having been subjected to “filters”—another link that could be made to the digital 
globalism era and to the image/ information saturation that is the Internet. 
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      “Guangzhou Circle, China”, 2015, Acrylic on Dibond, 72 x 59” 
 
Benjamin: What do you think happens to the source images when you slow them down by painting 
them? When you transpose a found image into paint, what are you doing to it? 
 
Daniel: I’m interested in the potential divergence and duality of images. I mean, when I make 
meticulous paintings of newswire photographs, I’m seeking to invest that picture with the capability 
to function as a more abstract signifier.I started making architectural paintings in 2002, during the 
aftermath of 9/11 and the lead up to the invasion of Iraq, and I began seeking out images of the 
architecture that was the backdrop of the unfolding events. Footage of nuclear inspectors at sites In 
Iraq, supposed sites for Iraqi weapons of mass destruction, speeches at the UN Building, the World 
Trade Center site, etc were abundant in the media. 
 

 
“Saddam Grand Mosque, Baghdad,” 2008, Enamel on Wood, 62 x 96” 
 
Benjamin: But for all the pictorial clarity of the reportage photography you use as sources, it’s 
sometimes really hard to see or understand what these things are, where they’re contextualized, 
what forces they encode. How you decide to work on one image vs. another...? 
 
Daniel:  Choosing images to make paintings of can be a very intuitive process. The source image 
is selected for its capability to function as a signifier, and whether it has the potential to be 
transcribed into a painting. My process involves tracing the photograph onto the panel, re-drawing it, 
and subsequently reconstructing the image through stenciling and masking. During this process, 
the photograph is broken down into individual, graphic shapes that are each designated with a color. 
The painted version of the original- having undergone its appropriation, takes on a new life on the 
wall or online. The availability of digital images from around the world is a fortunate circumstance 
for me, and my work would have probably developed differently if it weren’t for the Internet. 
 
Benjamin: You and I share an interest in hidden infrastructure. I’ve seen pieces of yours with 
images of the patterned racks of server centers, or the Foxconn staircase that was covered with 
mesh netting to keep workers from committing suicide, or the huge book warehouse of Amazon. In 
some ways, these hidden (or at least, non-public) spaces are also iconic now, having circulated 
through popular media. They demonstrate some of the ways architecture shapes desire: either 
circumscribing it forcefully (Foxconn) or obliquely (server racks, Amazon’s physical plant, or even 
its predictive purchase algorithms). 
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“FoxConn, Shenzhen,” 2012, Acrylic on Dibond, 21 x 19” 
 
My own work has taken up some of these same questions. “Invisible Encampment” (2014) is a 3-D 
printed sculpture in the form of a large floor tile, 25cm square, with a pattern design that’s a 
proposal schema for an informal settlement. The pattern of the buildings has been adjusted so 
it tessellates: any side of the square could touch any edge of an adjacent (identical) square and 
they would make a continuous pattern. The streets would all connect, the buildings would all line up. 
So, it could spread out indefinitely in all directions and make a repeating, but asymmetric, set of 
identical patterns. From the air, this would be confusing: each section of the city grid would be the 
same as all the others. The idea was to propose an architecture that would resist being aerially 
surveilled.  

 
Benjamin Tiven, “Invisible Encampment,” Connex 3D print, 25 x 25 x 1.6 cm, 2014 
 
Daniel: This reminds me of alternative internet platforms like the Tor Network that resist 
surveillance. The idea to apply that idea to future cities is profound. Under what political 
circumstances would this proposal be implemented? Is it a response to the legacy of our 
contemporary lives as seen from a future point of view? 
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Benjamin: It does exist in some future, but probably the conditions to really design such a scheme 
(and the reasons to do so) are already here. The idea came from a short video piece that’s shown 
along with it, called “Two Devices” (2014). That work narrates the mechanization of natural forms in 
two episodes, one with an animated donkey who’s about to commit an act of violence, and a more 
documentary half detailing a mechanical bird and its awkward human handlers. But the bird (its 
called the SmartBird, made by a German company called Festo) has often been assumed to be a 
kind of drone machine that’s taken the form of an animal. It’s actually not that at all. But it prompted 
me to think about what landscape would be hard for such an “animal” to see. But, this video itself 
came from a sort of obscure news clip about drones, a story from the summer of 2011—not long 
after our first studio visit—when a spy drone crashed in southern Pakistan, and the plane was bird-
like in its wing shape, and the Karachi news media reported that it was some kind of spy-bird-robot, 
and they used the Festo Smartbird as the illustration. My video was basically the reimagining of the 
news story, and the re-use of its shot choreography. 
 

 

 
Benjamin Tiven, stills from “Two Devices,” HD, color, stereo, 10:00”, 2014 

 
Daniel: This speaks to another common interest for us, which is the aerial viewpoint, both its 
political implications (control, dominance) and its optical properties: things wrap, compress, or 
spread out depending on the pitch of the view. This brings us back to the outset of our 
conversation: to aerial surveillance, the drone, and the view of the new Apple Headquarters 
currently under construction in California from above. It’s strange, but a building I made a painting 
of—the “Ryugyong Hotel” in Pyongyang—draws interesting comparisons. This structure is an 
unfinished 105 storey obelisk built over the course of over 20 years. The Ryugyong Hotel was 
designed to be one of the most prominent features of the Pyongyang skyline, and when seen from 
above, could be interpreted as a sundial, keeping time by casting its gigantic shadow. 
Benjamin: You could see these architectures, and their two modes of public time-keeping, as 
loosely symbolizing two methods of exercising social power: one analog, one digital. 
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“Ryugyong Hotel, Pyongyang,” 2012, Acrylic on Dibond, 75.5 x 57” 

 
Daniel: We did not set out to make this connection at the outset of our conversation but we have 
arrived at this very interesting intersection between two structures that could not be more different 
from each other—the common denominator being the notion of “Architecture as Desire.” What is 
intriguing to me is that the desires expressed in these buildings are in neither case those of “the 
people” but are instead closely linked to the desires of individuals. 
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10 Contemporary Artists to Watch 
MARCH 02, 2016 
 
In anticipation of The Armory Show (March 3-6) in New York and other exciting art fairs generating buzz in the booming contemporary art 
world, you might feel the urge to attend, or at the very least, start thinking about your own collection. 
 
For new collectors, it’s about first getting comfortable with the art market, says Paul Kotakis, Director of Annual and Alumni Programs at 
the School of the Museum of Fine Arts, Boston. As a first step, consider tapping into smaller local resources like art schools, community 
art centers, and other arts nonprofits. Start gaining a level of comfort with those audiences, he says, to hopefully build relationships with 
artists directly. 
 
“I like to really explain to new collectors the full story behind a particular artist; where they came from, and where they’re going in both life 
and career,” he says. “If you find an artist you love early on in their career then you can be a part of their trajectory and success, and in 
turn ride the waves of that success. All along the way, you should maintain your cheerleader position for these artists. You're not just 
investing in an object, you're investing in a person." 
 
We sat down with Kotakis to curate a starter list of talented contemporary artists to watch and cheer on. Some on this list have had 
significant successes and you will find them at the NY fairs this week, and others are recent graduates who are new to the gallery world. 

 

 
"Amazon Books" by Daniel Rich, acrylic on Dibond, 59.5 x 72 in., 2013 

 
Daniel Rich (b. 1977 in Ulm, Germany) 
 
Daniel Rich translates photographs into paintings that call attention to political and social narratives. "The architectural image is 
represented in my work to introduce a dialogue about changing political power structures, failed utopias, the impacts of ideological 
struggles, war, and natural upheavals," he says. 
 
"I am interested in the highly symbolic role architecture plays in politics and its power to function as an icon of our lived experience." 
 
Rich has exhibited his work at The Maramotti Collection in Reggio Emilia, Italy, at Mario Diacono Gallery in Boston and in New York at 
Peter Blum Gallery, Elizabeth Dee Gallery, and Horton Gallery. 
 
Upcoming Shows: The Armory Fair Pier 94, exhibited by Peter Glum Gallery, Booth 711, New York (March 3-6)  
Group show at Anna Marra Contemporary, Rome (June, 2016) 
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The Political and Iconic Power of Architecture 
An Interview with Daniel Rich 

 
March 20, 2015 
 

 
 Flying Saucer, 2011, spray paint enamel on paper 
 17 9/16 x 22 1/16 inches (44.6 x 56 cm) 
 
 
Who influences you graphically? 
 
I have a background in printmaking, which in part led me to my graphic, hard edge style of painting 
and the appropriation of photographs. Early influences include the graphic language of schematics 
and architectural engravings as well as world and architectural history as it is transcribed in the built 
environment. I have a fondness for Giorgio de Chirico, Rene Magritte, Bernd and Hilla Becher, and 
Thomas Demand amongst many others. 
 
How do you choose your subject matter? 
 
I am interested in the highly symbolic role architecture plays in politics and its power to function as 
an icon of our lived experience, a portrait of an existential phenomenology whose features manifest 



PETER BLUM G A L L E R Y  
 

 Blumarts  Inc.  20 West 57th Street  Tel  + 1 212 244 6055  www.peterblumgallery.com 
   New York, NY 10019  Fax + 1 212 244 6054  art@peterblumgallery.com 

where society is at one particular moment in history. I collect and appropriate photographs I find on 
the Internet and in newspapers, in response to radio and television broadcasts, and through research 
and reading. 
 

 
 Amazon Books, 2013, acrylic on dibond panel 
 59 ½ x 77 inches (151.1 x 195.6 cm) 
 
Most of your work is centered around the city, in large and its details. How could ‘Amazon Books’ 
chaotic but systematic representation be a metaphor for the urban context, which surrounds us? 
 
My paintings point to the shifting of the significance and meaning in both images of places and the 
places themselves. Amazon Books was made in response to the ever increasing power of collected 
consumer data. Amazon began with books and grew its business into online retail on a massive scale 
through the use of technology. The rows of shelves depicted in Amazon Books may reference large 
housing blocks, city neighborhoods and sections, order/disorder, cohesion/division and chaos within 
a controlled platform. 
 
What does your choice of palette derive from? Is it the way you read and associate to the subject 
matter or is it more influenced by the light or the textures/materials? (Foxconn Shenzhen, 2012) 
 
Both color choices for my paintings are often intuitive. I work on the images I find in Photoshop 
thereby allowing the image to dictate cropping, a change in color balance, and levels of saturation 
for example. But the actual physicality of the structure I am painting also informs the use of color 
and texture. The mediated image is painted in order to invest the picture with the capability to 
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function as a signifier and to evoke meaning and discourse. Color is an important tool in that 
mediation. 
 

 
  Foxconn Shenzhen, 2012, acrylic on dibond 
  21 x 19 inches (53.3 x 48.3 cm) 
 
What role does repetition mean for you, terms of the smallest detail or wider building vs city 
relationship? 
 
I often have a love/hate relationship with repetition as many of the subjects I paint seem to have a lot 
of windows or other small details that result in a lot of repetitive work when cutting my stencils. But 
joking aside, it’s the details that attract me to an image – be they the symbolic use of traditional 
patterns in architecture and political propaganda or the many windows on the facades of housing 
blocks. We are overwhelmed daily by the repetition of images and information and it is my project 
as an artist to call specific attention the meaning imbedded in images and to offer a closer look. 
 
 
The original article can be found at: http://koozarch.com/2015/03/20/the-political-and-iconic-power-of-architecture/  

http://koozarch.com/2015/03/20/the-political-and-iconic-power-of-architecture/
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MAY 2014 
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October 18, 1977 
Klemens Gasser & Tanja Grunert 

 
June 30, 2013 
Ara H. Merjian, writer 
 
 
Assembled by guest curator Birgit Rathsmann, “October 18, 1977” brings together nineteen artists 
that reflect upon a single day and its rapport with the anxiety of its era. On this night, three members 
of the militant West German Communist Baader-Meinhof group died in prison, ostensibly through 
collective suicide – a ruling that has proven polemical since its official decree. Having assassinated 
several high-profile bankers and industrialists, the group loomed large in the turbulent German 
Autumn of 1977, in which the dreams of the New Left bled into something more nightmarish. The 
Baader-Meinhof gang nevertheless enjoyed a certain esteem among numerous west Germans, for 
whom violent means justified an imagined, capital-free peace. Something of that ambivalence is 
registered in the haze of Gerhard Richter’s famous paintings of the group’s members and their 
corpses – works through which the Baader-Meinhof’s legacy is perhaps best encountered and which 
serve as a point of departure for the entire show. 
 
Becket Bowes’s Riposte (to Richter), 2013, incorporates a portrait of the Boston Marathon bomber 
into its gray painted glass surface alongside an image by Sigmar Polke, a photo of Obama, and other 
figures, updating Richter’s series with a fraught contemporaneity. Erica Baum’s photograph of a 
Richter catalogue, opened up to a page featuring Baader-Meinhof member Budrun Ensslin, takes his 
example head on, as does Neil Bender’s Tote 2 (Dead 2), 2012, which updates one of Richter’s 
corpse images with lyrical, impastoed flourishes. Tania Cross’s sound installation based on Ulrike 
Meinhof’s writings fills the gallery’s back room with a stimmung evoking mood more than memory. 
With their conceptual tack, works by David Lukowski, Oliver Kossack, and Rathsmann – who not 
only contributed two works but also commissioned all those included – similarly pursues more 
circuitous evocations. 
 
Grayson Cox’s elegiac, painterly video, Youth Portrait, 2012, depicts a rinsing of a print emulsion to 
reveal Meinhof’s faint likeness, which cannot but recall Richter’s gossamer images. Similarly, 
Claudia Peña Salinas’s haunting grid of forty-three partially erased photocopies alludes to the nights 
Ensslin spent at Stammheim prison. Daniel Rich’s acrylic painting Zelle, 2013, renders the same 
prison’s cells with straightforward, fastidious precision; his Arrest, 2013, instead, is based on a 
contemporary real estate picture of the street in Frankfurt where members of the group were arrested 
in 1972. A more mordant commentary upon the Baader-Meinhof’s afterlife (or lack thereof) is 
difficult to imagine. 
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Platforms of Power: paintings by Daniel Rich 
at the MFA 

 
October 19, 2012 
Brian Christopher Glaser, writer 
 

 
 Daniel Rich, Milad Tower, Tehran, 2012, Acrylic on Dibon 
 
In 1986, the Westin Stamford Hotel in Singapore became the newly crowned “world’s tallest hotel.” Sensing 
an opportunity to attract Western investors into their market and a chance to appear competitive within the 
growing world economy, North Korean began construction on the Ryugyong Hotel, set to be at least 300 feet 
taller. Five years later, construction halted as North Korea entered a period of severe economic crisis, spurred 
in part by the fall of the Soviet Union. Though looming at full architectural height, it remained unfinished and 
vacant for 16 years, visibly neglected with no fixtures, furnishings or windows. So embarrassed was the 
Pyongyang regime that they made it common practice to airbrush out the structure from skyline photos. Four 
years ago, construction resumed on the hotel thanks to a partnership formed with an Egyptian conglomerate 
and it now stands out among the poverty reflected throughout the rest of Pyongyang, resembling a polished 
missile aimed towards the sky. Most report, however, that the interior still remains barren even as the country 
still positions the hotel among its greatest symbols of prosperity. 
 
This intersection of architecture, nationalism and politics is where Daniel Rich’s paintings thrive. His 
presentation of the structure in Ryugyong Hotel, Pyongyang is able to encompass and justify all of these 
conflicting points. Painted in acidic greens, the skyline is both hazy and sparkling; the hotel towers over the 
other buildings while portraying an attitude that is at once majestic and unsophisticated. While this is surely a 
triumph of Rich’s handling of paint it is perhaps more of a reflection on how well he chooses his subjects to 
present an exhibition that so aptly fits the title “Platforms of Power”. 

(continued on next page) 
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Rich, a former student of the School of the Museum of Fine Arts, is interested in creating “…a dialogue about 
changing political power structures, failed utopias, and the devastations caused by ideological struggles, war, 
and natural upheavals.” He achieves this through a juxtaposition of painted modernist architectural endeavors 
and high-capacity computer servers and with the likely influence of Precisionism. Much like the past artistic 
movement, Rich appears to be inspired by the industrialization of landscapes, streamlined architecture and 
machinery as they’re reflected heavily in the sharply defined shapes of his paintings. Where Rich differs is in 
his seductive patterning and surface treatments, which mirror the exteriors that he portrays. Though 
exceedingly flat, they react to the light like architectural Thibaults – somehow able to be both creamy and 
polished. 
 
Among his other work, Rich presents four new paintings specially made for this exhibition with the two of 
most note focusing on Boston. One depicts a hidden view inside of Boston’s City Hall, exposing an 
architecture that is both awe-inspiring and a failure of its original intentions. The second reveals a space in 
Downtown Crossing, a unit used for the storage of high-capacity computer servers for governments and 
corporations. The result illustrates the recognizable face of global domination and politics and questions what 
is housed beneath the orderly exterior structures. The servers, like the buildings, are transformed from places 
that represent intellectual and technological progress to symbols of globalization and war. The lot creates, as 
curator Al Miner writes, “a delicate system whose success or failure affect worldwide economies,” and one 
that begs for a unilateral disarmament of wealth. 
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Sex and the painted city….Daniel Rich at the 
MFA Boston 

 
September 30, 2012 
Steve Locke, writer 
 

The visible world, I think, is abstract and mysterious enough, I don’t think one 
needs to depart from it in order to make art. 
-Philip Guston 

 
A lot of times during slide talks, there is this kind of disclaimer for painting, “You have to see it in 
person to really appreciate it.” I am not altogether certain this is true anymore. Now, with the 
number of people who are using graphic strategies, computer and otherwise, we are in a time where 
paintings reproduce very well. I call it the Era of Camera Ready Painting. It’s as if the WYSIWYG 
aesthetic of the web has taken over the ability to see, and these paintings offer nothing in person that 
you can’t get from a reproduction. I have students look at art work on line and feel like they have 
seen the real thing and when I look at the paintings which they are showing interest I think, “Well, 
maybe you have seen the real thing.” 
 

 
 Daniel Rich, Server, acrylic on dibond, 2011 
 
Which brings me to the achievement of Daniel Rich. 

 
(continued on next page) 
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I want to say as clearly as possible that these paintings are completely different and luscious in 
person. To see them in reproduction is not to see them at all. Most of the larger works in Daniel 
Rich: Platforms of Power are painted in acrylic on dibond. There are a couple that contain enamel 
as well. The main features of acrylic are the range of colors, tis drying time and its flatness. These 
things conspire to make rather uninteresting surfaces or, worse yet, tend to make paintings that look 
like naugahyde. In Rich’s hand the material has an amazing luminescence I have not seen in acrylic 
works – especially works at such an enormous scale. The paintings carry and emit so much light that 
they are in conversation of most of the large-scale light box photography of the past 25 years. The 
technical acumen and reserve of Rich’s painting expose the tired bombast of that photographic work 
and posit a calculated and sustained intimacy that results in an overwhelming image. You don’t 
wonder how Rich makes a painting, his methods are clear. What you do wonder about is the 
dizzying change in perception that has to take place between the painting each individual window in 
a North Korean hotel complex and seeing the overall green cast landscape. This shift, this 
dislocation, is how we experience our relationship to power and its hegemonic presence. In this 
presence of contemporary power, we have no indications of whom we are to worship, but we kneel 
just the same. 
 

 
 BT Tower Birmingham, UK, acrylic and enamel on dibond, 2010 
 
Because the subject of the work is the locus of power it is fitting that Rich’s project makes us feel a 
sense of awe at modernist structures and the tools of capital. There is no way you will be able to 
look at a server farm of the colored seats in a stadium the same way after seeing these paintings; 
Rich makes the architecture of power downright sexy. It’s as if the world was perfect (read: absent 
of humans), or reimagined by Donald Judd’s aesthetic sensibility. The oppressive nature of this 
vision is put into the sexy, sleek, elegant package of the paintings. Rich puts us in a position of 
looking desirously at the architecture of government, sport, data, and commerce. He heightens their 
interest with deft handling of color and surface, the tools any painter worth the name uses in the 
language of seduction. BT Tower London has a clear relationship to the work of Charles Sheeler, but 
Rich’s articulation of modernist form is more about the undulation than angle. His paintings touch 
 

(continued on next page) 
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 the edges of their supports in inelegant ways that belie their source in photographs and provide a 
disruption where Sheeler offers balance. Rich is not painting markers of repression and balance. 
Like Patrick Bateman, the anti hero of Bret Easton Ellis’s American Psycho, Rich’s work is an 
expression of sexy perfection of unchecked power. This is powerful work to contemplate in this 
moment of OCCUPY, the 99%, the 47%, and the ongoing discussion of the nature of contemporary 
capitalism. 
 
Al Miner has put together a handsome show. There are a lot of paintings here and there are some 
smaller scale works that were real gems. The fact that Miner has installed them as ancillary works is 
wise, they would have been overwhelmed by the other paintings in this installation, though in 
another space any one of the smaller works would hold the wall. It’s nice to see a curator made a 
decision for the work that reveals an artist’s range without making the show look like “greatest hits.” 
(I’m also thrilled that all of the children’s art is no longer in the contemporary wing for this show. 
I’m hoping it never comes back.) 
 
The repetitive shapes of contemporary life become achingly endless in color intervals that are 
supported by the stenciled precise drafting of the paintings. That their subtle gloss and gleam allows 
the reflected presence of the viewer to enter them briefly in no way diminishes the work. In fact, the 
paintings make you a ghost in the landscape of power, a sensuous world that excludes your body, 
and rewards your eyes. 
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The art of interpreting doublespeak 
World capitals are calling on Chelsea in three shows 

 
Chelsea Now, p. 18, January 2-15, 2009 
Jeffrey Cyphers Wright, writer 
 
 If you didn’t get out of town for the holidays, you can still satisfy that travel jones by visiting 
Chelsea. Three shows that deal with capital cities triangulate our views about where we do the 
business of ruling. The work in each show depicts, documents and questions our seats of power and 
the state they’re in. 
  
 Beginning with personal experiences and memories in Washington D.C. during the Reagan 
era’s Cold War climate, Colin Montgomery splits his images. Bringing to mind shadow figures and 
the shady network of communications informing government, the exhibition at Perry Rubenstein 
Gallery is titled “After Images.” What at first seems noble and pure is recast as dubious, even 
sinister. 
 
 The upcoming inauguration adds to the potency of this show. The Capital dome rises 
augustly, its white marble arching into a pale sky in “View from 101 Constitution Avenue.” The 
“View” is framed perfectly by a large window that we are looking out of. We gaze across a balcony, 
the guardrail forming a strict horizontal counterpoint to the window that is vertically divided. To the 
right of the divide part of the Capitol is repeated. 
 
 This trompe l’oeil effect calls to mind the binary focus of binoculars and associations with 
the double lives of espionage. Clandestine and remove, the Capitol is shunted back, undermining its 
majesty. 
 
 Montgomery, who attended Yale’s graduate program in art, also draws attention to our own 
double lives as he examines his adolescence and re-understands the implication of his personal 
geography. 
 
 Geography is first transmitted via the Internet and media and then re-portrayed in Daniel 
Rich’s “Downburst” at Perry Rubenstein Gallery. The opposite of a tornado, a downburst is a 
meteorological activity wherein the winds blow out all ways at once. Rich is interested in how 
reproductions of events and places are transmitted and their consequent shaping of perceptions 
across the world. 
 
 While relying on photographs, Rich’s depictions are actually highly detailed paintings. A 
native of Germany, he meticulously recreates images and, in the translation from one medium to 
another, he invites us to take a clarified and rarified new look. 
 

(continued on next page) 
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 Daniel Rich, “Saddam Grand Mosque, Baghdad,” enamel on wood, 2008 
 
 Baghdad is the subject of most of the paintings in “Downburst.” “Saddam” shows a blasted 
monument that suggests vandals as much as saviors. Rich chose this image when he learned that U.S. 
troops were ordered to destroy all effigies of the fallen dictator. 
 
 At 96 inches wide, “Saddam Grand Mosque, Baghdad,” is the most ambitious painting in the 
show. Low dwellings form a speckled geometric background of slightly varied hues stretching out 
across a dun plain. Rich’s crisp lines are the result of masking areas with tape and here there. In the 
foreground the dome of a mosque is about to be built. Cranes on both sides stand as sentinels over 
the unfinished future as Iraq begins to secure its destiny. 
 
 Rich instigates a dialogue between the initial image and his resulting copy. His choice of a 
scene coupled with his method of painting, monumentalizes the events depicted while maintaining 
neutrality. 
 
 Actual monuments (like a statue of Mao) and recognizably iconic locales (Tiananmen 
Square) are the setting for O Zhang’s portraits of urban Chinese teens at CRG Gallery. The result: 
Punk pop meets the Cultural Revolution. 
 
 A red banner emblazoned with Chinese characters lies across a passageway. One whole wall 
mural proclaims, “Long live the great unity of the people of the world.” And in stage photos a 
culture (or subculture) seeks its own identity while embracing globalism. 
 
 Each of the youngsters wears a bold tee shirt with au courant slogans, albeit a bit mangled 
and sometimes humorous. “Elite.”  “Love Haney.”  “Thow your hands up for China.” 
 

(continued on next page) 
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 “Everything is sh-t,” a cutie’s tee jarringly asserts. Behind her the modern neon signs seems 
deflated by the declaration. Her “I heart China” bag, though alluring, suddenly appears cheap. 
Juxtaposed with these portraits are ubiquitous sayings from the Cultural Revolution. This one reads, 
“Poverty is not Socialism.” 
 
 Zhang’s brand of candy colors and perky kids provides and entry point for a deeper look at 
economic and social balances. 
 
 The loaded symbols contrast with each other and magnify their disparities while calling for 
parity. Wouldn’t it be nice if it were “all good in the hood” – and the whole world was in the hood. 
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Daniel Rich: Downburst at Perry Rubenstein, 
through January 17 

 
 

December 25, 2008 
David Grosz, writer 
 
 
 
Rich’s first solo show is hugely impressive. For one thing, he has managed to make political 
paintings that are timely and timeless at once. His slick, enamel-on-wood images of architecture in 
the Middle East look like a grown-up’s Lego kit (build your own Baghdad or Dubai). The paintings 
are meticulously crafted, and yet they retain a sense of touch that belies the anonymous video-
gaming, surveillance aesthetic Rich plays on. A black cord snakes lazily over the wall of a gray pit 
in Hussein’s Palace, teal paint peels away from the defaced image of Saddam Hussein in Saddam, a 
flash of red creeps into the infinite grays of East Jerusalem. The paintings have the focus of 
Mondrian’s grids and the sorts of details – miniature trees, light posts, window frames – you find 
only in model train sets. The vacant spaces he depicts have a Hopper-like desolation made more 
poignant and disturbing by the recognition that his subjects are drawn from newspapers, television, 
and the Internet. Rich’s show is a serious meditation on the ethics and politics of building and 
bombing, but it’s also a joy to see. 
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MAGAZINE 
 
December 22-29, 2008 
 

Unhuman Remains 
 
The Brooklyn painter Daniel Rich reads newspapers and surfs the Net to track down striking, 
newsworthy photographs – in this case, ones that relate to the U.S. invasion of Iraq and the turmoil 
on the Middle East. By maintaining objectivity and stripping the images of all human presence, he 
creates blunt, richly colored works that are at once apolitical and very affecting. 
 
 

 
 Daniel Rich, Obama’s Visit to Baghdad,  acrylic and enamel on wood, 2008 



PETER BLUM G A L L E R Y  
 

 Blumarts  Inc.  20 West 57th Street  Tel  + 1 212 244 6055  www.peterblumgallery.com 
   New York, NY 10019  Fax + 1 212 244 6054  art@peterblumgallery.com 

 
 

The New School: Daniel Rich 
 

August 28 – September 3, 2008 
 
Rich creates stark, political images that are often a little disconcerting – a piece titled Kuwait City, 
Kuwait wouldn’t feel out of place in an old video game. Not to mention he’s already exhibited his 
work at Elizabeth Dee and Perry Rubenstein galleries. This is someone you want to invest in before 
everybody else does. 
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On Walls 
Anne Truitt, Josephine Meckseper, Wieland Speck & Daniel Rich 

 
June 2008 
Claire Ruud, writer 
 
The wall – the feeling of a wall – was a leitmotif of my visit to Chelsea last week. Of course, 
Chelsea is filled with walls. But generally, walls are the architecture that more or less invisibly 
structures the display of artworks. This time, for me, a number of artworks presented the wall itself 
as a subject of contemplation. Now, where walls are the subject, political statements can easily 
squash emotional nuance. But the four works that captured my attention – Anne Truitt’s White: Four, 
Josephine Meckseper’s [slat wall], Wieland Speck’s Berlin Off/On Wall and Daniel Rich’s 
Basement/Berlin Wall – capture a wide range of affect that we may experience in the face of a wall. I 
could take these works to a moralistic place and discuss their relationship to the present day politics 
of the Gaza Strip or our own southern border. Or, I could simply soak in the feeling of walls, as 
devastating, haunting, or protective as they might be. I prefer the latter. 
 
White: Four (1962), an early work by Truitt in her recent show at Matthew Marks, is over seven feet 
tall but less than two feet wide. The exhibition itself consisted mainly of Truitt’s later, more iconic, 
square columnar sculptures painstakingly covered in layers of luminous paint. These appeared 
together in the main gallery, while White: Four received a chapel-like side gallery all its own. 
Fashioned in four narrow vertical panels suggesting a fence, the sculpture’s brief, freestanding 
expanse nonetheless evokes the psychological effect of a massive wall. Or perhaps more rightly, a 
massive wall carries such psychological impact that only a short span of such a wall – in this case, 
Truitt’s two feet of flawless white surface – can awaken those same feelings. Naturally, the timbre of 
these feelings depends on which side of the wall you feel you as standing. 
 
Emotionally, a close second to Anne Truitt’s White: Four came at Elizabeth Dee, where Josephine 
Meckseper’s Montara Project (2010) magnified a feeling of entrapment. Constructed out of the 
horizontal mirrored panels you might see in a sunglasses store on Venice Beach and amplified by a 
mirrored ceiling above, Montara Project fragments its reflection into scores of horizontal stripes. 
Reflected in this way, I find myself surrounded by Meckseper’s perverted displays of goods. There 
are her signature motifs of cars and Cartier, as well as metal display racks bearing chain-like jewelry 
and men’s boxer briefs. Here, a mirrored wall is devastating. It’s as if, beyond this wall is only more 
sinister bling. With the wall insistently reflecting my world back at me, it’s difficult to imagine what 
might be beyond it. An opaque wall may confine the body, but the mirrored wall shuts down the 
imagination. 
 
At Horton Gallery came my encounter with one of history’s famous walls, the Berlin Wall. The two-
person exhibition included four paintings by Daniel Rich, and a few photographs and a slow, simple  
 

(continued on next page) 
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video by Wieland Speck documenting a 1978 performance. Speck’s video Berlin Off/On Wall 
 depicts a young man, Per Lüke, dressed in all white, playing the harp while perched atop the Berlin 
Wall. A crowd gathers, apparently on both sides of the wall, through the camera’s view is limited 
from its vantage point on the western side. Inevitably, the police come, wrest the harpist from the 
wall and disperse the crowd. But for the span of the performance, Lüke plays angel to the crowd, 
surmounting the wall (the seemingly insurmountable), and revealing its penetrability. Especially in 
relation to Speck’s video, I was intrigued by one painting of a sealed underground passageway by 
Rich, but I could have taken or left his three Rusha-esque enamel paintings of Berlin airports. Rich’s 
Basement/Berlin Wall (2010) unavoidably recalls Anselm Kiefer’s cavernous underground spaces, 
but with a twist. Here, the passageway has been boarded up, as it fell directly on the demarcation 
line. The feeling of a doorway replaced with a wall is one of bereavement, a possibility barred by a 
refusal. 
 
We speak of building walls instead of bridges, a figure of speech that suggests the close tie between 
the object (a wall) and the feeling (isolation). With Meckseper’s Montara Project, the isolation is 
that of maddening entrapment. Rich’s painting captures the losses sustained by building walls, and 
Speck’s video contains the hope of restoration. Truitt’s White: Four provides the most space for 
personal projection. Like the walls of a secret garden, it may create a sanctuary. Or, like a hospital 
room, it may impose sterile confinement. Most of Chelsea’s walls, like many physical and figurative 
walls in our lives, are designed to be impressive yet inconspicuous. But the work I saw last week in 
Chelsea shouted wall, and through these works, the psychological impact of walls, whether we 
notice them or not, became visible. 
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Daniel Rich at Sunday 
 
February 2008 
P.C. Smith, writer 
 

 
 Daniel Rich, Nitzan, Israel, enamel on panel, 2005 
 
Daniel Rich’s landscape painting has moved from cool abstraction toward increasingly precisionist-
type scenes with historical overtones. Raised in Germany, where he was born in 1977, Rich began 
his U.S. art-school career in graphics, with silkscreen as his medium of choice. His earlier geometric 
abstractions were derived from photographic or schematically drawn aerial views of sites like a 
runway for Air Force One or a nuclear waste dump, and were executed in a silk-screenlike process 
of filling in masked-off shapes with uninflected colors. 
 
 In the six enamel paintings on view, easel-size wood panels from 2004 to 2007, Rich uses the 
same technique even more elaborately and painstakingly in landscapes with buildings or machinery. 
In Gaza, raised-edge, layered-enamel shapes in subtle, closely related colors are particularly 
effective in describing the extensively pocked surface of a shelled building, responding to the 
randomness of ruin with a contrary, illuminating exactness. These paintings might be regarded 
stylistically as something between Charles Sheeler’s industrial landscapes of the ‘30s and Allan 
D’Arcangelo’s far more expansive highway images of the ‘60s. being of a younger generation, Rich 
instead regards graffiti and skateboard-stencil culture as his influences. 

(continued on next page) 
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 Rich’s subject matter is also a generation removed from the focus of those earlier artists. 
Nitzand, Israel shows a prefab building suspended in the air by a crane, and other works share a 
similar sense of dislocation. In Aceh after the Tsunami only a modern mosque is left intact in a field 
of rubble. In U.S. Base Entrance, Baghdad, a cement wall displays the graffitied messages “Where 
is Kansas?” and “Here Bitch!”, among others. As his titles suggest, Rich uses news photos and 
image-searches the Internet, finding his material in a variety of locations – for example, in soldiers’ 
blogs. So far, he has eschewed human figuration. His graphic technique makes the compositions 
seem esthetically fine rather than banal, with carefully mixed neutral colors helping convey a drab, 
mournful tone. One could, in some cases, learn the specific events from which images were derived 
only from the press release. A tightly composed view of the tail of a fully intact and shiny-new 
American Airlines plane at an airport, for example, turned out to represent the aftermath of an 
incident in which an air marshal shot and killed a passenger claiming to have a bomb. 
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Arts & Reviews 
Rich’s works are far from brutal 

 
April 27, 2006 
 
 “Brutalism” is the apt name for a modernist style of architecture of the 1950s and ‘60s that 
brought us such numbing expanses of concrete as Boston City Hall and the campus of the University 
of Massachusetts, Boston. Painter Daniel Rich intricately depicts another monolith of brutalism, a 
building in Milan known as Torre Velasca, in his show at Mario Diacono at Ars Libri. 
 
 In his essay for the exhibit, Diacono acerbically calls the building “a modernist ruin,” and 
Rich’s painting functions as both a critique and a celebration of the modernist infatuation with 
surface, planes, and cubes. There’s nothing modernist about the painting, which is representational. 
As with all ambitious architecture, the building embodies a social agenda of its era – a strange mix 
of populism, in the form of modernist architecture’s emphasis on utility, and elitism, in brutalism’s 
aesthetic impenetrability. 
 
 As in the Torre Velasca, with its anonymous grid of windows and its bulky box of upper 
floors cantilevered atop the lower ones, you can see the construction of Rich’s painting in its final 
form. He repeatedly pasted large photocopies of the building on a panel, creating stencils through 
which to apply his enamel paint. The glistening result looks as if it’s made from discrete blocks of 
bland color. 
 
 Breaking down the monolith into hundreds of small passages of pigment, Rich flattens the 
building, giving the representational painting a modernist twist. The history of art and architecture is 
a spiral, weaving past into present, and Rich wittily adds his own thread. 
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