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ESTHER KLÄS 
Born 1981 Mainz, Germany  
Lives and works in New York 
 
EDUCATION 
Kunstakademie Düsseldorf, Germany 
MFA at Hunter College, New York, NY 
 
SELECTED SOLO EXHIBITIONS 
2015 CHERE: Sculpture, Xavier Hufkens, Brussels, Belgium 
2014 GIRARE CON TE, Marino Marini Museum, Florence, Italy 
 Palomar, Peter Blum Gallery, New York, NY  
2012    Esther Kläs: Better Energy, MoMA PS1, Long Island City, NY    
  Corpo Naturale, SpazioA gallery, Pistoia, Italy 
2011    Nobody Home, Peter Blum Gallery, New York, NY   
2009    You and the Dance with the Tortoise, Parkhaus, Düsseldorf, Germany 

OFFICIAL, Envoy Gallery, New York, NY 
 
SELECTED TWO-PERSON EXHIBITIONS 
2015 Whatness, Esther Kläs and Johannes Wald, Kunsthalle Bielefeld, Germany 
2011  Rise, Rose, Risen, with Harold Ancart, Emily Harvey Foundation, Venice, Italy 

STONE SOUP, with Thomas Fougeirol, Clearing, Brooklyn, NY 
            Opossums Persimmons, with Nancy de Holl, Bureau Gallery, New York, NY 
            Esther Kläs and Elizabeth Newman, SpazioA, Pistoia, Italy, curated by Chris Sharp 
2008    Concrete Jungle, Theatergalerie, Mönchengladbach, Germany  
 Paramount, Bel-Etage, Cologne, Germany 
2006     Commander 3000, Acapulco, Düsseldorf, Germany  
    Miss Commander and her Boxing Boyfriend, MAXIM, Cologne, Germany 
2005    Crystal Cowboys, with Martin Weidemann, Acapulco, Düsseldorf, Germany  

eme3, with Susanne Karrasch, Barcelona, Spain 
 
SELECTED GROUP EXHIBITIONS 
2015 Drawing Redefined, deCordova Sculpture Park and Museum, Lincoln, MA  
 Houston, Island, Brussels, Belgium 
2014 PART 2, Warhus Rittershaus, Cologne, Germany 
 playing by heart, KOLUMBA, Kunstmuseum des Erzbistums Köln, Cologne, Germany 

Manners of Matter, Salzburger Kunstverein, Salzburg, Austria  
 BRACCIA #2, Museu Marino Marini, Florence, Italy 
2013 Révolte logique, Part II: Slave to Art, Marcelle Alix, Paris, France 
 Prague Biennale 6, Flow, Prague, Czech Republic, curated by Zuzana Blochová and Patricia Talacko 

Champs Elysées, at the Nouvelles Vague in Palais de Tokyo, Paris, France, curated by Julie 
Boukobza, Simon Castets, and Nicola Trezzi 
Art Unlimited, Basel, Switzerland, curated by Gianni Jetzer 
Several Species of Small Furry Animals Gathered Together in a Cave and Grooving with a Pict, 
Veneklassen Werner, Berlin 
Corridor Plateau III, DREI, Cologne, Germany curated by Christian Freudenberger & Markus 
Karstieß 

 KölnSkulptur #7, Siftung Skulpturenpark Cologne, Germany, curated by Friedrich Meschede  
2012    Two hands and a Head, SVIT, Praha, Czech Republic 

A Stone Left Unturned, Yvon Lambert, Paris, France  
klaer, uglee callamari, Ramiken Crucible, New York, NY 
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Configurations, Metro Tech Center Commons, Public Art Fund, Brooklyn, NY, curated by Andria 
Hickey 
Lucie Fontaine: Estate, Marianne Boesky, New York, NY 
Heat Waves, Peter Blum Chelsea, New York, NY  
Cave-In, Cueva Arcillas, Puerto Rico, curated by Ramiken Crucible Gallery 

2011 Antic Measures, Galerija Gregor Podnar, Berlin, Germany, curated by Chris Sharp 
Dirt Don't Hurt, Jolie Laide, Philadelphia, PA, curated by Bill Saylor 

 Waiting Ground, Kate Werble Gallery, New York, NY 
 Tranches de Savoir, Cultural Services of the French Embassy, New York, NY, curated by 

CLEARING 
2010 Everything in Moderation, 106 Green, Brooklyn, NY 

Knight's Move, The Sculpture Center, New York, NY, curated by Fionn Meade  
Shape Langage, Nicole Klagsburn, New York, NY 
houseWarning, Hopkins Hall Gallery, Columbus, OH 
Immaterial, Ballroom Marfa, TX, curated by Fairfax Dorn 

2009     Jamsession, La Generale, Sèvres, France   
2008     Believe Me, KIT, Düsseldorf, Germany 
 UNTER TAG (11min), Gloria Halle, Düsseldorf, Germany  

    On Producabillity, 5533, Istanbul, Turkey  
    Jamsession, Gloria Halle, Düsseldorf, Germany  

 Mousseux et Dames, Lepsien Art Foundation, Düsseldorf, Germany 
 46 Beard Street, Brooklyn, NY 
2007    Venezia, Alte Post, Neuss, Germany  

Von Oben Gesehen, KIK, Düsseldorf, Germany  
BAMBY, Lepsien Art Foundation, Düsseldorf, Germany 

2006  Wir Waren Mal Freunde Gewesen, Gloria Halle, Düsseldorf, Germany  
Political Wellness, Kunst im Hafen, Düsseldorf, Germany 
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 “Art Basel Unlimited: Preview 79 Stunning Artworks That Cannot Be Contained (PHOTOS),” 

Huffpost Arts & Culture, April 17, 2013 
2012  Vali, Muratza , " Esther Kläs," Critics’ Pick, ArtForum, September 

Walsh, Brienne, “Esther Kläs: Better Energy,” ArtReview, September, issue 61 
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Zbengheci, Raul, “First Person: Esther Kläs at MoMA PS1.” Contemporary Performance. 
Contemporary Performance, 14 Aug. 2012 
Goodman, Jonathan, "Esther Kläs," Sculpture, May. Vol 31 No. 4 pg 74-75 

 Boucher, Brian, "Esther Kläs," Art in America, March. pg 165 
 Tavecchia, Elena, "Esther Kläs," Mousse Magazine, Dec 2011 - Jan 2012 Issue 33 pg.5/6 
 "Goings On About Town Esther Kläs," The New Yorker, January 2 
2011 Plagens, Peter, "Abstracts (Subtle or Semi) and Bold Dimensions," Wall Street Journal,December 10 
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Bryant, Eric, "Brooding and Delicate," Modern Painters, November. pg 17 
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SELECTED GRANTS, AWARDS, & COMMISSIONS 
2010 Tony Smith Award 
2009 DAAD – German Academy Exchange Service, New York 
2007 Lepsien Art Foundation 
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Kolumba, Cologne, Germany 
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March 17, 2014 
Andrew Russeth, writer 
 
 
 
Opening: “Esther Kläs: Palomar” at Peter Blum 

 

The wily German-born artist Esther Kläs, whose rough-hewn geometric sculptures often like they 

have mysterious architectural functions – if only you could figure them out! – presents her second 

show at the gallery. 

 

Peter Blum, 20 West 57th Street, New York, 6-8 p.m. 
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April 17, 2013 
 

Art Basel Unlimited: Preview 79 Stunning Artworks That 
Cannot Be Contained 

Even in the largest art fairs, all too often the work is confined to the tent's white walls, meaning that 
sculptures or installations that manage to shake things up cannot exceed the rigid boundaries of 
their gallery cells. This is not the case with "Art Basel Unlimited," the ambitious exhibition platform 
that caters to all things oversized. 

 

Esther Kläs 
Sketch of 0/6 (rumba), 2013 
concrete, bronze, pigment, stainless steel wire 
129 7/8 x 76 3/8 x 47 1/4 in. (330 x 194 x 120 cm) 
Courtesy Peter Blum Gallery, New York 

Oftentimes, art fairs are overwhelming, dispiriting events, as events, as Jerry Saltz detailed in a 
recent piece for New York Magazine. But they don't have to be this way. By expanding its reach, 
“Art Basel Unlimited feels more like an exhibition than a merchandise mart,” Linda Yablonsky wrote 
on ArtNet last year.  

This year's fair -- Swiss Institute Director Gianni Jetzer's second curation effort -- features the 
largest number of participating works to date. Ai Weiwei, Martin Creed, Gina Pane and Thomas 
Demand are amongst the big name artists contributing work, along with exciting up-and-comers 
including Esther Kläs, Oscar Murillo and Emil Michael Klein. Expect to see a warped merry-go-
round, a charred piano and an aluminum plate structure amongst the unwieldy items on display. 
We're particularly excited for Amalia Pica's performance piece "Strangers," in which two participants 
are slated to hold a string of bunting... for hours. 

https://www.artbasel.com/en/Basel/About-the-Show/Sectors/Unlimited
http://www.vulture.com/2013/03/saltz-art-fair-week-is-not-horrible.html
http://www.artnet.com/magazineus/features/yablonsky/art-basel-art-unlimited-6-19-12.asp
http://www.artnet.com/magazineus/features/yablonsky/art-basel-art-unlimited-6-19-12.asp
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August 14, 2012 

 

First Person: Esther Kläs at MoMA PS1 
 

 
Esther Kläs, Better Energy, MoMA PS1 
June 3 – September 17, 2012 

 

On Audience Activation 

One’s typical reading and research on Esther Kläs would lead to a discussion over self-generated sculptural work, the 

fluidity of her creative process, and an overarching sense that Kläs was born to be a sculptor.  This visit inside of the 

artist’s work will not aim to discuss the merits of her sculptural process.  Stepping into the naturally lit room on the third 

floor of MoMA PS1′s transformed public school, (this particular room closes at 5pm for lighting purposes) I entered with 

skepticism and left with my body spinning delirious.  Whether Kläs is aware of it or not, her sculptures force the 

spectator’s body to frenetic limits.  At this point in the discussion between performative installation works and visual arts 

performance, her work introduces a new element that is oftentimes forgotten about by her contemporaries: the activation 

of the spectator’s body. 

It is only appropriate that this exhibition resides in the school hallways of MoMA PS1, an abandoned public school that 

was transformed into an experimental arts center in 1971.  The entire experience of walking through the museum is 

already destabilizing: windows overlooking the skylines of Long Island City and Manhattan, warm breezes from natural 

sources, it is a far cry from the conditioned air and vacuum sealing of other respected arts institutions in the city.  It is 

appropriate because walking through the door brought me in natural lighting and open windows, open space.  Without 

strongly thinking about it, I began to walk in circles around the two small monoliths in the first room of the space.  They 

resembled plaster that was baked with its color pigments already injected, melting and forming on its own.  I walked 

endless circles around them, spiraling from one to the other. This is where the space becomes disorienting.  As there is 

no gallery lighting and the outside walls have windows, the experience of focusing on each monolith while circling it was 

at once liberating and vertiginous.  If one thing can be said about the exhibition, it is contradiction.  I spoke with my friend 
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who was working in the gallery and she told me that oftentimes in the early mornings when no visitors are around, she 

dances around the sculptures.  They demand it.  And this was the elusive sentiment that I tried understanding, why did my 

body want to move without stopping?  The exhibition could not exist were there no bodies moving through it, the detached 

bodies of the audience are the finish to the Kläs’s endeavor.  The sculpted work did not so much serve as decoration in 

the space, it served as context for the bodies visiting it, it created a not-so-rigid structure that one wants to rise above and 

see her body move through. 

 

 
Esther Kläs, Better Energy, MoMA PS1 
June 3 – September 17, 2012 

 

Upon entering the second room, (shown above) the free movement that the first room demanded met the contradictory 

nature of the exhibition.  The second room was fragile.  Not so much fragile in the sense of material, but fragile in the 

sense that it could fall apart as a result of my delirious movement started in the first room.  When I wrote earlier about 

detached bodies or rising above the works, I was referring directly to the sentiment of danger and caution that the second 

room evokes.  I had already been activated as a museum guest, I was no longer just looking at sculpted materials, I was 

adding on to them, I was beginning to understand that the force of the exhibition depended on my physical presence 

ghosting along.  Yet this small two-room exhibition goes beyond simple activation because of its contradictory 

nature.  Suddenly stepping into the second room with my disoriented body, I became aware that I must also keep a strong 

eye on my body.  I rose above it in a near-hallucinatory fashion, letting my body move through and through, constantly 

moving, looking out of the window, walking in circles, breathing in circles — all while my mind watched my body zig-zag, 

the alien observer holding on to just the slightest amount of control. 

It is simple work.  Yet visual artists who are new to time-based arts could stand to learn a bit about set design and proper 

lighting for achieving dramatic effect.  We are all familiar with Chris Burden shooting himself in the arm or Marina passing 

out inside of a burning cross, putting their bodies in danger to prove their physical presence, that they exist.  Yet have we 

considered enabling this physical presence in an audience member?  By putting her entire exhibition in danger, Kläs is 

forcing the spectator to explore his physicality, his necessity, and his body grounded on a floor, not somewhere in a 

photograph or the Internet 

. 

Raul Zbengheci 
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Esther Kläs 
MOMA PS1 

22-25 Jackson Avenue at 46th Avenue 
June 3–September 17 

 

Esther Kläs’s mangy monoliths, two of which welcome visitors 

to her latest exhibition, “Better Energy,” subtly reveal her 

intimate process while cannily synthesizing many current trends 

in sculpture. Human-scale, like Rachel Harrison’s 

anthropomorphized totems, these new works are largely 

abstract, their dimensions determined not by subject matter or 

relationship to the viewer but by the physical limits of their 

maker, who casts them alone in her studio. Also, like Huma 

Bhabha’s hardware-store ruins, Kläs’s archaic forms are often 

fabricated from nontraditional materials; resting on a short concrete pedestal, the putty white (M) (all works 

cited, 2012)—made from the unlikely combination of Structure-Lite, burlap, and Styrofoam—resembles a 

fragment of an ancient colossus. While its furrowed exterior at times suggests classical drapery, the uneven 

and textured surface, which registers but never completely reveals facture, simultaneously undermines any 

monumentality suggested by its form and stature. 

 

Some of Kläs’s recent sculptures use a vibrant and nearly gaudy palette that amplifies their unsettling 

effect. (F), a ridged, jagged column seemingly made from several sheets of two-inch-thick Styrofoam, is 

actually a pigment-infused Aqua-Resin cast of such a structure; an acid-green layer under the sculpture’s 

luscious purple surface breaks through at its many bumps, wrinkles, seams, and edges. Nearby, hanging 

delicately from two clips, the ironically titled (From a distance), a piece of paper covered with rubbed-in 

fuchsia marks, could very well be skin flayed off another of Kläs’s new sculptures. And in hold (ex. 1), one 

end of a cotton-candy-pink plank—cast from Hydrocal and bowing ever so slightly in the middle—rests atop a 

wooden upright, creating a tall, thin ramp. On first glance the work appears to be delicately balanced—like 

a Richard Serra “Prop”—but an indent on the plank actually locks it in place. The relationship between 

such discrete sculptural elements is, as the piece’s title reiterates, more of an embrace, and thus not 

passively incidental but actively intimate, like Kläs’s practice as a whole. 

 

http://artforum.com/archive/id=33006
http://artforum.com/guide/country=US&place=New%20York&jump=708#location708
http://artforum.com/search/search=%22Esther%20Kl%E4s%22
http://artforum.com/search/search=%22Rachel%20Harrison%22
http://artforum.com/search/search=%22Huma%20Bhabha%22
http://artforum.com/search/search=%22Huma%20Bhabha%22
http://artforum.com/search/search=%22Richard%20Serra%22
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Esther Kläs: Better Energy 
MoMA PS1, New York 

3 June – 17 September 

Originally published in ArtReview issue 61, September 2012. 

By Brienne Walsh  

 

In the photograph that the Peter Blum gallery sent out to announce the opening of Esther Kläs’s exhibition Better Energy 

at MoMA PS1, three of the artist’s totemic sculptures – turquoise, charcoal and yellow, respectively – are depicted on a 

rooftop overlooking the skyline of Manhattan, as if paying homage to the city. Mistakenly thinking that this was an 

image of the installation, I was informed at the ticket counter that the PS1 rooftop is not open to the public.  

 

Although the sculptures would have been epic on the roof, given that they radiate a solemn kind of energy reminiscent of 

that emitted by skyscrapers, they hardly disappoint in the galleries. Kläs, working alone in the studio, constructs the 

work using basic forms of casting. The materials – concrete, resin, ceramic, plaster, pigment – dictate the final form of 

each piece. In essence, a support structure is made by the artist and then enveloped, whole, by a second skin.  

 

The resulting works are anthropomorphic, scaled to the size of Kläs’s body – very literally in works like Sap (2010), 

which includes a frame of woven mat delineating a blank wall space, under which lies a hokey Hydrocal plaster lifecast 

of the artist’s hand, cut off at midforearm, as if she were a ghost trying to crawl through the wall – and more powerfully 

in weightier pieces that stand alone in the centre of each room. These include M (2012), a dirty white monolith made out 

of burlap, Structure-Lite, concrete and Styrofoam, which looks like a classic Greek marble figurine draped in a shroud; 

and (5) RA (2012), four open frames of different heights made from concrete, pigment and wire mesh, which recall a 

miniature Stonehenge. If pictures of both (5) RA and Stonehenge were taken when they were silhouetted against the 

sunset, and placed alongside a similarly lit image of Manhattan’s skyline as seen over the East River, it would be 

difficult to distinguish between the three. 

 

Surprisingly arresting is (From a Distance) (2012), a wispy slip of neon-pink acrylic unevenly streaked on torn paper, 

which looks as though its edges are being lifted by an invisible trail of breath. Weaker are works such as Hold (Ex. 1) 

(2012), a slab of wood imbued with Pepto-Bismolpink pigment and notched at a 90-degree angle to another plank, which 

looks amateur, as does RD (2011), a charcoal drawing of two hands encircling a mass of freeform circles. Kläs’s works, 

at least those in this exhibition, are best when they eschew figuration.  

 

With these few exceptions, the installation has a powerful presence. The sculptures are a dignified species, formless 

spirits that would float freely if only they were not contained by the materials of which they are made. 

 

http://momaps1.org/exhibitions/view/355
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Tire Tracks, Totems and Tricked-Out Trees: Lara Favaretto and Esther Kläs at 

MoMA PS1, Oscar Tuazon at Brooklyn Bridge Park 
 

By Andrew Russeth, September 4
th

, 2012 

 

WITH ANOTHER EXHIBITION, however, PS1 has a clear winner on its hands. Esther 

Kläs’s sculptures are exemplary of a current trend among young artists: making artworks that 

look beaten up and damaged, like ruins or relics. The German-born Ms. Kläs is one of the best 

at using this precarious, battered language of raw materials and hands-on craftsmanship, and 

Mr. Eleey has wisely put on her first solo museum show in the U.S. 

Ms. Kläs’s most iconic pieces are probably her rough-hewn abstract totems made from 

materials like Aqua-Resin, concrete and HydroCal. They are human in scale, generally rising to 

around six or seven feet in height, and appear to change as you circle around and examine 

them. Wisps of alluring colors and textures gradually reveal themselves; the effect is almost 

sensual. 

(F) (2012) is a vivid lavender totem that leans just slightly to one corner of its base. Its surface 

seems to burble with gestural strokes and bumps that she worked into the Aqua-Resin. Toxic-

looking greens and yellows hum along beneath the surface, perfect complements to the bubble-

gum pink of the plank she has propped on a thin, upright slice of plywood for hold (ex. 

1) (2012), in another gallery. 

The purposeful imperfections in Ms. Kläs’s works disclose how they were made—a refreshing, 

humble gesture. At the center of each of the pieces called (1-4) (2012), she has scraped away 

some of the grainy concrete (speckled with bits of colored pigment that she mixes in before 

sculpting) to show the wire mesh that supports them. The piece’s modest poetry implies a 

broader question: How is anything held together? 

http://galleristny.com/2012/09/tire-tracks-totems-and-tricked-out-trees-lara-favaretto-and-esther-klas-at-moma-ps1-oscar-tuazon-at-brooklyn-brooklyn-bridge-park/
http://galleristny.com/2012/09/tire-tracks-totems-and-tricked-out-trees-lara-favaretto-and-esther-klas-at-moma-ps1-oscar-tuazon-at-brooklyn-brooklyn-bridge-park/
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For Immediate Release: 

Esther Kläs 
Nobody Home 

November 17, 2011 to January 7, 2012 

 

 
 

Peter Blum is pleased to announce the exhibition Esther Kläs: Nobody Home opening on 

November 17th at Peter Blum Chelsea, 526 West 29th Street, New York. This will be 

Esther Kläs’ first exhibition with the gallery. There will be an opening reception on 

Thursday, November 17th, from 6 – 8 pm. 

 

For her first solo show in New York, the German born artist will exhibit a group of work 

that specify the strength and independence of sculpture. The title of the exhibition, Nobody 

Home, evokes the notion of autonomy - a place for an indefinable species with a 

humanistic spirit and presence. Combining traditional art materials such as clay, plaster and 

ceramics with more industrial elements such as resin and concrete, her freestanding 

sculptures confront the viewer and assert themselves into the space. 

 

Despite the idea of stillness often associated with sculpture, Kläs' works contain the energy 

of movement while integrating joint body parts in monolithic structures counterbalanced 

and held up by frames and ephemeral supports. In "All In", 2011 a varied and multiform set 

of figures dialogue together in the main space, as in a family picture of humankind, keeping 

a precarious and yet controlled equilibrium. Through the cast, the artist is able to frieze a 

movement at the highest point of tension and the sculptures keep echoing that vibrating 

instant, like adjectives with a spirit. 

 

The direct impact and physicality of the sculptures challenge the viewer to read through the 

forms, discerning the movements and searching deeper in an effort to elaborate a reference. 
Esther Kläs was born in 1981 in Mainz, Germany. She graduated from the Art Academy of Düsseldorf and 

received her MFA from Hunter College in 2010. She lives and works in Brooklyn, New York. Her artwork 

has been included in numerous exhibitions both in Europe and the United States. Recent exhibitions include 

Rise Rose Risen at the Emily Harvey Foundation in Venice, Italy, Immaterial, Ballroom Marfa in Marfa, 

Texas, curated by Fairfax Dorn, and Knight’s Move at The Sculpture Center, New York curated by Fionn 

Meade. She will also be included in a group exhibition at Galerija Gregor Podnar Berlin curated by Chris 

Sharp in November, 2011. 

 
For additional information and photographic material please contact Laura Pinello at chelsea@peterblumgallery.com. 

Gallery Hours: Tuesday – Friday, 10am – 6pm; Saturday, 11am - 6pm. 
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Esther Kläs at Peter Blum Gallery 
November 29, 2011 

 

 
Installation view of Esther Kläs, "Nobody Home," at Peter Blum 

 
 

It’s theology that looks like a math problem: Is it possible for a wall to have only one 

side? In her first solo show in New York, at Peter Blum Gallery, the sculptor Esther 

Kläs’s answer is yes. Using sheets of two-inch Styrofoam to build up monolithic forms, 

and Aqua Resin dyed in a postwar German palette of cement grays and morbid dark 

grays, she molds the mysterious, axiomatically impenetrable outsides of things. 

 

It’s also psychology that looks like urban planning. All In, the largest piece, consists of 

four separate sculptures arranged in the form of a long, narrow city, like the Manhattan 

skyline seen from a studio in Brooklyn; but they can also look like a silent, newly 

discovered tribe posing for an anthropologist’s daguerreotype. The six-foot-tall white 

monolith on the left, molded around three sheets of Styrofoam that Ms. Kläs shaved 

down progressively from a slightly irregular rectangle in the back to an ironing-board 

shape in the front, rests on an empty square wooden picture frame. The taller black 

monolith on the right is simply rectangular, but it’s marked with horizontal seams where 

its separately molded components were put together. Bits of plastic extrude as on a cheap 

toy soldier. At the bottom, a casting of the artist’s own left hand emerges to hold the 

piece upright; to its right, a tiny white pyramid stands on peglike wooden legs salvaged 

from a chair. 
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The ego in this scenario is a shorter, black structure shaped, roughly, like an almond and 

leaning slightly. A horizontal seam marks off its top third and then ascends the sides 

diagonally, like a jawline, to mark out either a blank face or the vent of an exhaust 

chimney. (Think of Solaris making an Ewok.) Visible in the seam are the taut, 

overlapping, white plastic lines of the mesh the Aqua Resin is layered on. 

 

Hero, Heat, Halo, meanwhile, is zoology that looks like Bible study. Thirty stacked 

sheets of Styrofoam have been cut steeply into rising steps, and molded in blackish resin, 

with a separate stack jutting out to one side and the back resting on four more repurposed 

wooden legs. The end result is a termite hill, butte, piano or Tower of Babel exactly five 

feet high. Cultural acts are difficult to understand without direct experience. We can see 

the forms, but we can’t understand what makes them work without participating. They 

live according to an unshared logic; like animals, they refuse to speak. 

 

Trouvé, a broken rectangle of molded concrete, one corner partially dyed with purple and 

yellow pigment dust, lies on the floor, but isn’t really flat; if you stand at its foot and look 

down at it, the sensation is of looking up. Du auch, a six-foot-tall dark gray monolith 

thicker than the constituents of All In, expands as it rises and leans like Rodin’s Balzac. 

HA is a set of three croquet wickets imagined as person-size doorways, leaning against 

the wall; and Held, the only piece hanging on the wall, immortalizes the artist’s arm, 

without its hand, in a plaster cast mounted on plywood, under glass. (The incongruity of 

the severed arm brought to mind a jar at the College of Physicians of Philadelphia’s 

Mütter Museum labeled “Piece of John Wilkes Booth.”) 

 

Ms. Kläs sometimes creates texture by working clay over her Styrofoam armatures, and 

even when she doesn’t, the precise roughness of the network of seams creates a fully 

realized surface. But the minimal shaving down of the industrially generic Styrofoam 

rectangles means that forms are suggested but never revealed. What this is, in fact, is 

Martin Buber in the guise of Sigmund Freud. 

 

 

By Will Heinrich 
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